
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.istor.org/participate-istor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



ART NEWS FROM THE OLD WORLD 



A proposed convention between the American National Insti- 
tute and the city of Paris has been submitted to a committee of the 
Municipal Council. The object is the acquisition of a free site on 

which to erect a school of 
fine arts, which will grant 
annually a prize of Paris 
similar to the prize of Rome. 
The institute was started by 
Matilda Smedley. Secre- 
tary of State Hay and 
Senator Frye are patrons 
of the institute, which has 
large financial support. The 
Temps sajis the reason for 
asking for a free site is be- 
cause the constitution for- 
bids American societies ac- 
quiring lands abroad. The 
committee will recommend 
the grant, although it re- 
grets that the United States 
subjects works of art to 
excessive duties. It thinks 
Paris should take wider 
views and have nobler ideals 
for the furtherance of art, 
and should not stoop to 
petty reprisals. The plans 
for the institute are subject 
to the approval of the city 
architects. The convention 
will be annulled unless the United States grants two hundred and 
fifty thousand dollars for the establishment of the institute, 
c^ The most splendid legacy yet received by the Paris Museum of 
Arts Decoratifs is the collection of antique wood carvings made by 
the late Emile Peyre. It is valued by the government experts at 
two million dollars, and is the result of a lifetime of devotion to one 
field of art. Peyre, who made a fortune as a decorator, began life 
as a wood carver, and was self-educated. 

jfc Rodin's masterpiece, *'Le Penseur," has been installed provision- 
ally in front of the Pantheon. The great work of art is to be purchased 
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MUSA REGINA 

By Henry Oliver Walker 



by public subscription and perpetu- 
ated in bronze. The final site of 
the sculpture is not yet chosen, 
but it will be somewhere in the 
Latin Quarter, where so many great 
Frenchmen are striving for the ideal 
Rodin's work represents. 
J' A gift from the German million- 
aire, Adolph Thiem, who for years 
has been living at San Remo, will 
almost double the art treasures of 
Berlin, and enable this city to rank 
with Dresden and Munich so far 
as the possession of paintings by 
old masters is concerned. The gift 
consists of a splendid collection of paintings valued at two million 
marks, by Van Dyke, Rembrandt, Beruaert, Van Orley, Jan Fyt, 
Pieter Clasz, Ruysdale, Jan von Goyen, and others of the old 
Flemish and Dutch schools. The kaiser hias ordered that the paint- 
ings be hung in a special ** Thiem room*' in the Berlin Museum of 
Arts. 

^ The death is announced of Vincent Jean Baptiste Chevilliard, the 
well-known French artist, at the age of sixty-three years. He was 
born in Italy of French parents, and studied under Cabanel, Tirinelli, 
and Picot. For many years his ''Scenes Agreablement Malicieuses" 
was a feature of the salon. To this year's salon he had contributed 

two works, entitled 
**From Grave to 
Gay" and '* A Tran- 
quil Conscience." 
J' M. Gabriel Mou- 
rey, M. Maurice le 
Blond, and. many 
other prominent 
French critics and 
artists have taken up 
a campaign to break 
the state monopoly 
in teaching art. 
They maintain that 
French art is falling 
into a groove that 
will certainly prove 
fatal to it in the lone: 
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ON LAVINGTON DOWN 
By H. H. La Thangue 



stamping out individuality. 
They therefore favor the 
complete abandonment of 
art education on the part of 
the state, save in its primary 
branches. The advocates of 
the existing regime point out 
that the Salon d'Automne 
this year shows the reverse 
of a want of imagination. 
^ The organizers of the 
autumn Salon in Paris in- 
cluded a special exhibit of 
the works of Puvis de Cha- 
vannes, to which an entire 
room of the Grand Palais 
was devoted. This collec- 
tion contained a. number of 
the artistes best works, virtually unknown to the present generation, 
and indicated step by step the successive developments of his genius. 
A similar special exhibit was made of the works of a living artist, 
Odilon Redon, whose vigorous originality is known to only a small 
circle of artists and collectors. 

J^ Colin Hunter, the artist, died in London recently. He was born 
in 1841, and among his notable paintings are ''Trowlers Waiting for 
Darkness," shown in the Royal Academy in 1873; *' Salmon Stake 
Nets," R. A., 1874; ''Their Only Harvest," R. A., 1878; ''Wait- 
ing for the Homeward Bound," R. A., 1882; and "Herring Market 
at Sea," R. A., 1884. He was one of England's successful artists. 
^ The yearly ex- 
hibition of the Mu- 
seum of Decorative 
Arts, lately opened 
in Paris, made an 
innovation that 
might be followed 
elsewhere with 
profit. One gallery 
was set aside for all 
the acquisitions 
made by the mu- 
seum during the last 
year, thus enabling 
the visitor to see in 
a short time what, qr^qe at the hospital of beaune— cote d'OR 
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require hours of search through many galleries. When the exhibition 
closed this new material found its proper place among the collections. 
Among the valuable gifts to the museum since last year are a curious 
collection of one hundred and twenty antique mustard-pots, made by 
Edouard Hebert; enamels by Claudius Popelin, who died a few years 
ago after a life devoted to 
reviving the glories of the 
Limoges enamelers of the 
sixteenth century; and 
Japanese ceramics from the 
collector and dealer, Ha- 
yashi. 

jfc There was recently dis- 
covered in Weisbaden a 
portrait of Marie Antoinette 
by Jacques Louis David. 
It was painted in 1799, and 
was carried to Germany by 
royalist refugees, where it 
became the property of a 
family in Westphalia. 
While it was known that 
David painted such a por- 
trait in the same year that 
he finished ** Arrival of 
King Louis XIV. in the 
National Convention on 
February 14," its where- 
abouts was not ascertained 
until recently. 
^ The English artists 
agree that by the death of 
Charles Wellington Furse 
England has lost her only 
painter rivaling Sargent and 
striking a new note of indi- 
viduality in portraiture — 
surely an honor to Sargent. 
,^ The Spanish biennial international art exhibition was held this 
summer in Madrid, it having been postponed last year on account of 
financial reasons. It consisted of more than fifteen hundred paint- 
ings, over three hundred sculptures, architectural drawings, etchings, 
etc., which are said to have been crowded into inadequate space; but 
barring this difficulty it has been pronounced better than in former 
years, when extreme impressionism was more in vogue than it is now. 
J' Professor Adolf Furtwangler, of Munich, one of the best living 
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authorities on ancient Greek 
art and archaeology, has been 
visiting the Boston Museum 
and saying nice things about 
some of its treasures. The 
collection of terra - cottas 
"ranks not only equal to the 
best in Europe, but in some 
respects surpasses them"; 
said he: **I know of no mu- 
seum in Europe, except that 
of Athens, which is so en- 
tirely free from either false, 
restored, or otherwise * im- 
proved* Greek terra-cottas. 
The small collection of 
ancient goldsmith's work 
contains four pieces of the 
very first quality, each of 
them quite unique. These 
are the Nike driving a char- 
iot, the superb dilemma, and 
the two equally wonderful 
pins from Greece. All of 
these are products of the greatest period of the art and of exceptional 
perfection.'* This is high honor for the Boston Museum. 
^ It is reported that Spain has followed the example of Italy and 
Greece in passing a law which forbids the sale to foreigners of any 
antique work of art exceeding a certain sum in value without the per- 
mission of the minister of fine arts. The account furthermore, as 
published, states that the acquisition by the Boston Museum of Fine 
Arts of certain paintings sold by the authorities of Valladolid led to 
public protests and to the enactment of the prohibitory law. The 
authorities at the Museum of Fine Arts are at a loss to understand 
in what way they or their representatives have precipitated this action 
of the Spanish government. 

J' Munich will next year have a memorial exhibition of works by 
Lenbach. Professor Rudolph von Seitz is at the head of a commit- 
tee of artists to arrange it. Information concerning the whereabouts 
of the painter's pictures, especially the earlier ones, is earnestly 
desired. Meantime the celebrated Italian villa of Lenbach has been 
opened to the public during the afternoon, with a gallery full of the 
dead master's pictures. 
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